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Introduction to Creative Writing 

English 210: TTh 8:00AM-9:30AM 

 

"Be patient toward all that is unsolved in your heart."  

           - Rainer Maria Rilke 

 

Required Texts & Materials 

 

- Burroway, Janet. Imaginative Writing: The Elements of Craft (3rd Edition). Penguin 

Academics, 2007. [brought to class each time] 

- Materials distributed through the class wiki [printed out & brought to class] 

- In-class films/audio recordings/ miscellanea 

- A Journal specifically for this class, [brought to class each time] 

 

Goals 

 

 This is a creative writing class. You are all writers. No matter what brought you here -- whether 

a desire to write since you were little, a love of reading, a distribution requirement -- together, we are 

writers, learning. Learning requires enormous courage. It requires you to be willing to open doors, 

windows and trapdoors. It requires you to be willing to ask questions. In its essence, writing is a way to 

discover the world, to express the world, to order the world.  

 We'll have some help along the way. The first and most fundamental tool of a writer is a word. 

Words are terrific, imperfect, powerful and frustrating. In writing, they are the only thing we have to 

bring across our unique view of the world, to carry an idea to a group of people, to voice anger, 

passion, longing, regret. Our words, if clear enough, if powerful enough, can remain long after we've 

gone, and can carry our voice to people who've never met us – and never will. Our words can celebrate 

life. Our words can conquer death. We will try to find the right words for the things we write about, and 

look at other writers' attempts to do so.  

 We will see that words and writers do not exist in isolation. Like a host at a party who 

introduces strangers to each other in hopes that a friendship may start, I hope to introduce you to 

writers you've never met. I hope to introduce you to videos that may inspire you, to music that will 

enrich your writing, to living writers who ride the same T, who walk the same streets. I hope to ask 

questions with you, and learn from your answers, as you learn from each other.  

 

Methods 

 

During the semester, we will read short stories, fiction excerpts, poetry, short plays and essays on the 

writing craft. We will watch videos of speakers and performers. We will listen to music to inspire us. 

We will read a lot, since one of the best ways to become a better writer is read a lot. We will also write 

a lot – both in class and at home, exploring different writing exercises, prompts, freewrite topics and 

methods of composition. Some of this writing will take place in your own journal, some we will share 

in class. Most of your writing this semester will be directed by an overarching theme, an obsession, a 

focus. We will talk more about this during our first class.  

 



We will also work in group workshop setting on revising, editing and critiquing your own work. We 

will learn to talk about each others' work in a professional, constructive fashion. We will learn to 

forgive ourselves first drafts and revise both in class and at home.  

 

The greatest method and asset of this course, however, will be your own opinions and your own voice. 

This is not a lecture course, and what happens here depends largely on your participation and 

engagement, and it will ultimately be up to you what you take away from this course.   

 

Course Requirements 

 

Please note that you will not be graded on “talent” in this course. Rather, your grade will be a 

reflection of your growth and development as a writer, as well as your adherence to the course 

requirements.  

 

Grading Breakdown 

(see below for details on specific categories) 

35% Class participation (writing assignments, attendance, discussion, journal, conference attendance, 

poem memorization, show and tell) 

15% Response papers (Paper on literary craft, Response to a literary reading)  

10% Your Discussion Group & Write-Up 

10% Guerilla Words Project and/or Option B 

20% Final Portfolio 

10% Workshop (attendance, preparation, workshop feedback) 

 

Class Participation (35%) 

  

Writing & Journaling 

 

One of the aims of this course is to develop a way of thinking and a way of being a writer, rather than 

just throw assignments at you. As such, this is not a class you can cram for. There are no multiple 

choice tests and no examinations. However, it is your responsibility to keep up with writing 

assignments in-class and writing on your own, as well as keep up with the work to be submitted by 

others. In-class writing assignments and at-home writing assignments affect your participation grade 

and will be held against you if I suspect you are not consistently doing the work. 

 

As one of your writing commitments, you will be required to keep a writing journal during this course. 

While I encourage you to write in it daily, you are required to create four entries a week. These entries 

do not have to be extremely long or well-phrased, but they are important. I will occasionally ask you to 

choose and submit those entries to me. Use your journal to respond to readings, explore an idea, jot 

down things you hear that might make their way into a story or a poem.  This journal is your safe space 

- unlike in-class writing exercises, you never have to share what you write in it, and you can be as 

experimental or exploratory as you'd like. The important thing is: write.  

 

Reading, Preparation   

 

Probably the most essential thing you can do as a writer, other than write, is read. Reading and 

understanding literature is a skill to be developed, and it is developed through individual reading and 

through class discussion and interpretation. As such, if you don't do the first, you can't do the second. 

Please have the required readings completed by the time class starts. You are required not just to read 



the text, but to engage with. Notice something striking. Write down a question. Argue with the author. 

Your opinion is important in the discussion of a piece, but it must be an opinion informed by a close 

reading of the text.   

 

Show & Tell 

 

This is something we will do in the beginning of class every Thursday, once everyone has settled down. 

If it sounds like an elementary school activity, it is because deep inside, all writers are kids in some 

way. This is a chance for you to bring in something to show to the rest of the class.  Something related 

to your theme. Something completely unrelated to your theme. An image you saw on the train of a 

woman surrounded by her seven children, all in color-coded dresses. A line you read in a book that 

struck you. Something you wrote that's AWESOME and you want all of us to know about it. In your 

"telling", remember to bring it all back to writing. If a politician's comment pissed you off, talk about 

why it pissed you off -- how did he use his words? Did it inspire you to write a poem? I will ask every 

Thursday if someone has anything for our show & tell -- all of you should do it at least once, and I'll be 

keeping discreet tabs. It'll all add to your participation grade.  

 

Poem Memorization 

 

Memorization is a way to make a poem yours, to make someone else's words as natural to you as 

breathing. You will be required to memorize a poem of your choice, and recite it in front of the class on 

the day of your choice. Choose a poem you like. If you want suggestions, I'll be happy to give you 

suggestions. A poem can be of any length as long as it exceeds 10 lines, and does not exceed 5 minutes 

(though I would be VERY impressed if you memorized something longer than that, 5 minutes is a long 

time).  

 

Attendance & Lateness 

 

Come to class. This is a discussion class, your participation is important. I understand that things 

happen, and thus you are allowed two unexcused absences during the semester. Any additional 

absences will affect your grade. If you are absent five or more times, you are in danger of failing the 

course.  

 

Do not be late to class. If you need to print something out, don't leave it until 8 am in the morning on a 

Tuesday. It is a rule of the universe: the printer WILL fail you, there WILL be a line, and I WILL mark 

you late.  

 

Lateness in excess of fifteen minutes counts as half an absence. Habitual lateness will affect your 

grade.  

 

Phones & Computer Use 

 

I understand that we live in the digital age and some of you use laptops in class. This is a privilege. I 

leave laptop use at your discretion, however, I reserve the right to request you to put away your 

computer at any time if I think it interferes with your participation or you are looking at outside 

material. Please don't be stupid about computer use. I'll have an inkling about you checking Facebook 

or E-mail soon enough. The Internet can wait an hour and thirty minutes twice a week. Trust me.  

 

Cell phone use of any kind is not permitted in the classroom. I don't want to compete with your outside 



friends for attention, they will win. You cannot take notes on your smart-phone during the class. I 

apologize if you think this is unfair. But this is not flexible and not open to discussion. If I see you 

taking out your phone in class, I will not waste class time talking about it, but I will mark you as late 

for that day.   

 

Conference  

 

You will be required to attend one individual conference with me during the semester. Please make sure 

to arrive on time. The conference is a chance for us to discuss the class, what you think works and what 

doesn't, what frustrates you about your own writing, your theme, the reading and where do you want to 

go from here. You are required to bring all of the work completed so far to the individual conference, 

and you are required to bring any questions you have.  

 

Response Papers (15%) 

 

Craft Response Paper 

 

You will be responsible for one brief (2-3 pages, double spaced) response paper that analyzes the way 

an element of craft we discuss is manifested in one of the readings. Your response paper should not be a 

summary of the story or poem - I've read the required texts, I know what they are about. Your paper 

should address one of the following: a) how a writer uses an element of craft and what 

questions/reactions you have to his or her use of this element; b) why a specific passage/line/technique 

struck you in a story (word of caution: make sure to approach this kind of reflection from a craft 

perspective, rather than a personal one. While individual remembrance and reflection are valuable, they 

are not the focus of this paper. Please keep your discussion craft-related); c) any questions that arose 

about the writing craft and your own use of writing techniques in connection with the reading. This will 

be graded. 

 

Literary Reading Response Papers 

 

You are required to attend at least one literary reading over the course of the semester. University of 

Massachusetts hosts a reading series and there are a tremendous number of readings going on in the 

Boston area. You are to attend a fiction or poetry reading of your choice and write a brief (2-3) pages 

response on how hearing the author affected your understanding of his/her work; how the experience 

connects to our class discussion; and any new things you've learned about writing, language or the 

writing community through this reading. While I leave the choice of venue and place up to you, I do 

ask that you attend a literary reading by a published author. If you have any questions about your 

choice - please don't hesitate and see me about it. This paper will receive a letter grade. 

 

Discussion Group & Write-Up (10%) 

 

Starting with Week 4 part of our discussion of class reading will be led by you. I will divide you in 

groups of 3, and you will be responsible for the bulk of reading discussion that will take place that day. 

Detailed requirements will follow; but you and your classmates are responsible for reading the 

material, meeting beforehand to discuss and outline your discussion plan, and lead the class in a 

thorough, 45 minute discussion of the material that includes discussing the author's ideas, their 

approach to craft and their use of the tools of the trade. You should tie in your discussion to whatever 

we are reading in Burroway (if we are reading anything for that week), or to concepts we've gone over 

previously.  



 

You may choose to include a writing exercise with your discussion, outside information you chose on 

the author or any other (short) readings you've decided to select. This is not a presentation or a reading 

of a paper, and should not be framed as such. This is a conversation between you and the class, and 

your job mainly is to make it relevant and fun. After your presentation each of you will hand in a 2-3 

page paper focusing on an aspect of the reading that most struck you or that was most interesting to 

you. Your write-up will receive a letter grade.  

 

Guerilla Words Project (10%) 

 

As part of your engagement with the world, you will be required to perform a Guerilla Words action in 

place of any midterm. Guerilla Writers bring poetry and short prose into the world in unexpected 

places. There are many options for this. You may be tempted to leave print outs of your favorite poems 

in self-help books at the Barnes & Nobles. You may want to have a spontaneous reading on the T. Float 

paper boats down Charles River. Post writing up on bulletin boards around campus, or slip a poetry 

note to a stranger. There are few limits to this, and we will discuss specifics later, with more ideas to 

inspire you. 

 

There are a few requirements: what you do should be legal. If you are unsure about the legality of what 

you intend to do, talk to me before you do it. "My teacher told me to do it" will not get you out of 

trouble once you are in it, sorry. Second of all, I require proof of the action. If it is a spontaneous 

reading, have a friend record it and send me the video. If you are leaving poems in books, take a few 

pictures of the poems nestled in the books. If you are leaving them on a neighbor's windshield, take a 

picture of that. Documented proof and a 1-2 page write-up about what you did and how you did it 

should be submitted no later than a week after the action. You are required to have completed the action 

by the time we hit mid-April.  

 

You may choose to collaborate with other class members on this, and it may be more fun to do so. We'll 

decide this together. I ask that unless you are doing something extremely awesome and check with me 

in advance, you keep the groups to 2-3 people, and each person hands in his/her own write-up.  

 

Final Portfolio (20%) 

 

At the end of the course, you are required to submit a portfolio of 7 pages of your revised work, with 

drafts -- so make sure to save the drafts as your edit them over the course of the semester! While this is 

a culmination of your class efforts, this should not be an onerous task if you've done the work. The 

portfolio will include writing assignments, revisions and drafts. We will discuss the portfolio 

requirements in greater detail as the semester progresses.  

 

Workshop (10%) 

 

We will have a couple workshop classes during the semester. While not the focus of this class, 

workshop is an important tool that writers use to create conversation about their work, receive feedback 

and learn from each other. As such, workshop requires preparation, thought and an attitude of respect. 

We are all putting ourselves out there in this course, and will be sharing a lot of our work aloud. 

Workshop, however, requires even more respect and a deeper reading of the submitted piece. We will 

talk more about individual workshop as the semester goes on.  

  

Note on Submitting Work: Format, Lateness, etc 



 

This is the low-down on submitting work: I am aware of the problem we all have printing out copies of 

our work. Local printers are often broken, have enormous lines and at 7am are pretty much rigged to 

jam and I am aware of my own terrible handwriting. As such, I am freeing you from the duty of 

printing out weekly assignments. You will be submitting work to a specific gmail account set up in 

place for this very purpose. The address of the account is assignment210@gmail.com. There are some 

rules and guidelines in place for this: 

 

1) Format: Only .rtf, .pdf, and .doc. Nothing weird. Nothing pasted in the body of the email. 1 inch 

margins, 12 point font (nothing crazy, use Times New Roman, Calibri or Arial); double spaced for 

papers and stories, single-spaced for poems. Each document should have your name on it, and be 

formatted as follows: FirstName_LastName_AssignmentName.doc. Otherwise I have no way of 

knowing who you are, and who the assignment belongs to, and how to juggle a million documents in 

my inbox.  

 

2) Lateness on weekly writing assignments: Here's the deal. I want your assignments on the day they 

are due. They will always be due on Tuesday, unless it's a holiday. You can submit any time before 

class on Tuesday and be great for the week. I will accept late assignments, which will be prominently 

marked late in my gradebook, up to Thursday of that week. After class on Thursday, I sit down in my 

office and go through all of them. I email you comments, I close my gradebook, and move on the next 

week. I will email you the day I receive your assignment, taking note of the time stamp. For those of 

you submitting on Tuesday, this will be Tuesday after class. For those of you submitting late, this will 

be on Thursday. If you do not receive an email from me, use my personal email address or send 

another email to assignment210@gmail.com. It is your responsibility to worry about getting work 

to me. Do not assume I received your assignment if I did not respond. Resend. "But I sent it!" is 

not a good excuse.  

 

2a) Lateness on Graded Work: For papers, each day the paper is late lowers your grade by half a 

letter. This includes days class does not meet, since all papers are emailed to me. If your paper is more 

than a week late, it automatically receives an "F". As with other assignments, I will email you to let you 

know I received your paper.  

 

Students with Disabilities 

If you have a disability and feel you will need accommodations in order to complete course 

requirements, please contact the Ross Center for Disability Services (M1-401) at 617-287-7430. 

 

Plagiarism and Academic Honesty 

Plagiarism is defined as the attempt to use or pass off as one’s own the ideas or writings of 

another. This includes copying from a friend, downloading material from the Internet and 

pretending it’s yours, or using passages either reproduced word-for-word or paraphrased from 

another’s writing without giving the author credit. If you’re confused about the right way to 

quote sources, please see me and I’ll be glad to clarify. Because plagiarism involves stealing 

someone’s ideas, it’s considered a serious matter in academic life. Anyone committing plagiarism 

risks failing the course. 

 

All students are accountable to the definitions and the regulations concerning Academic Honesty 

contained in the University of Massachusetts Boston “Code of Standard Conduct.”  

 

Class Schedule 



 

Week 1:  Beginnings: What are we doing and where are we going? 

January 29     Introduction; Discussion of Syllabus 

   In-class writing exercise 

  Terry Tempest Williams "Why I Write" 

 

for next class:    

read: Burroway, chapter 1: Invitation to the Writer and the bit on Journaling (p. 1-10)  

read: Wiki handout: "Obsessions" (& the Maggie Nelson interview) 

 

Journal Prompt: Why do you write?  

 

January 31 *have the Burroway book & Journal ready by today, in class* 

  Why Do We Tell Stories? How Do We Do It? What Do The Best Ones Have in   

  Common? 

   Show & Tell 

   In-class writing exercise 

              Share "Why I Write"  

   Philip Kaye TEDtalk 

   Discussion of Burroway 

   Discussion of Themes/ Obsessions in Writing 

   Maggie Nelson: Bluets 

 

for next class: 

read: Burroway, chapter 2 "Image" (p. 13-25) 

read: Haiku Selection & Haiku by Etheridge Knight 

 

Journal Prompt: What are you obsessed with? List at least 10 things. You don't have to know why. Trust 

your intuition.  

 

Weeks 2-6: The ToolBox 

 

Week 2: What Do You See? How Do You Write It?  

 

February 5 -  *Assignment 1: "Why I Write" is due* 

  *Sign-ups: Discussion Groups; Recitations* 

  In-class writing exercise: Five senses 

  Image, Detail & Five Senses Discussion 

  Haiku Selection  

  Haiku Etheridge Knight  

  Abstract & Concrete discussion & exercise   

 

for next class:  

review Burroway Chapter 2: Image (p. 13-30) 

read: Mark Doty, "Souls on Ice" and "Display of Mackerel"  

 

Journal Prompt: Think of your five senses. Imagine you lost one of them. What would you NOT 

experience? Freewrite a negative: what would you not see if you went blind, what would you not smell 

if you lost your sense of smell, etc. Describe a scene through such a negative.  



 

February 7 -  Image & Metaphor 

  Show & Tell 

  In-class writing exercise & association exercise: objects 

  In-class writing exercise: poem 

  Discuss Doty & Burroway 

     

for next class:  

read: Burroway, chapter 3: Voice (p. 47-61) 

read: Dramatic Monologue Packet 

read: Patricia Smith "Skinhead" 

read: Poems from "A Face To Meet The Faces" handout 

 

Journal Prompt: Go for a walk. Find a weird object, as small or as large as you like. Play an 

association game with it. Freewrite for five minutes on what images and metaphors come up. Take a 

picture of it. Go home. Forget about it for a few days. Freewrite on it again, looking at just the picture. 

How are your freewrites different?  

 

Week 3: Who is There? Who is Speaking?  

 

February 12  - Assignment 2: Image & Poetry due today* 

    *obsession topics due today* 

    What Do People Sound Like?  

    In-class writing exercise 

    Burroway 

    Patricia Smith, "Skinhead" 

    Dramatic Monologues 

    Discussion of Voice & Persona 

 

for next class: 

review: Burroway, chapter 3: Voice (p. 47-61) 

read: "Face to Meet the Faces" handout  

 

Journal Prompt: Think of a person very much unlike you. Write a monologue from their perspective. 

What do they most love? Hate? Fear? What do they want? How does their voice sound? How is it 

different from yours?   

 

February 14-   Why Do We Choose to Be Possessed? (aka Why Write About Other People?)  

    Show & Tell 

    Voice: Persona & Range 

     Sarah Kay 

    Face to Meet the Faces collection 

 

for next class:  

read Burroway chapter 4: Character (p. 87-100) 

read "Come Into the Garden, Maud" in Burroway (p. 40) 

read Karen Russel short story 

 

Journal Prompt: Think of alternative lives you would've wanted to lead. Ballerina-astronaut-princess 



or not -- what is your hybrid? Why? Whose skin would you like to visit, even if for a time?  

      

Week 4: Imaginary Friends and Enemies: Why Talk to Strangers? 

 

February 19 - *Writing Assignment # 3 Due*  

  In-class writing  

  Come Into the Garden, Maud 

  Karen Russel 

  Guerilla Words Discussion & Q/A 

   

for next class: 

review Burroway chapter 4: Character (p. 87-100) 

read Alice Hoffman NYT essay & "How to Talk to Strangers" & "Changeling" 

 

Journal Prompt: What are you most afraid of? If you can't phrase it, talk around that fear.  

 

February 21 -  In-class writing 

    Character: Who are our best imaginary friends?  

    Craft Paper discussion & Q/A 

    First Group Leads Discussion on Hoffman & Character 

 

for next class: 

read Burroway, chapter 5: Setting (p. 132-144) 

read Italo Calvino, Invisible Cities 

Article on Poetry of Place 

read Carl Sandburg "Chicago" & other poems on places (on wiki) 

 

Journal Prompt: If you could teleport anywhere, where would you go? Tell me about the place in most 

detail.  

 

February 26 -  *Writing Assignment #4 is due* 

    In-class writing 

    Writing a Place 

    Italo Calvino  

    Sandburg & Cities 

 

for next class:  

review Burroway "Setting" 

read Joyce Carol Oates NYT interview & short story  

read Charles Dickens "Night Walks" 

 

Journal Prompt: What is your "inimitable madness", as per Oates? What is strange about you? What 

about others? Look around at your next commute. What do you think is the inimitable madness of the 

person next to you? What about a place? Can a place be "mad"?  

 

February 28 - Moving through place: Places as Character 

   "You give me" Poem 

   In-class writing 

   Conferences Sign-up  



   Discussion of Revision Workshop 

   Group 2 Discussion on Oates & Dickens 

   Any last-minute questions on craft papers 

 

for next class:  

read Anne Lamont "Shitty First Drafts"  

read chapter 7 Burroway: Development and Revision (specifically p. 204-207) 

 

Journal Prompt: What are you afraid of losing? What are you used to losing? What do you wish you 

could lose?  

 

Week 6: Once we got it, what do we do with it?  

 

March 5-  *Writing Assignment # 5 is due* 

  Anne Lamont "Shitty First Drafts" 

  E. Bishop "One Art" drafts (from Burroway) 

  Revision Roulette 

  

for next class:  

read Lorrie Moore "How to Be a Writer", her interview & short story 

look over chapters in Burroway, prepare writing questions 

 

Journal Prompt: Research the history of your neighborhood, your street, your house (if possible). Write 

down any interesting facts you find.  

   

March 7 - *Craft Paper Due* 

         Discussion of Research, Revision and Workshop: Assignments for Spring Break 

         Discussion of Burroway & Questions 

         Group 3 Discussion : Lorrie Moore "How to Be a Writer" & short story 

         Lorrie Moore Interview 

 

Week 7: Conference Week 

March 12: CONFERENCES 

March 14: CONFERENCES 

 

Week 8: SPRING BREAK, NO CLASS 

 

Week 9: Workshop & How Writing Talks to Other Art Forms 

 

March 26 - Writing & Music  

                      Is inspiration something "outside of control"? 

           Handouts: Poems inspired by Art; Inspiration; Journaling Prompts handout 

                     

First Workshop: Two people from each group (15 minutes each) 

 

For next class: Come prepared to discuss the rest of your classmates' work 

              read the poems in the "Art Poems" handout 

 

March 28 - Writing to Images/ Inspired by Film and Art 



         Handout: Poems inspired by art: Hughes, Rilke, etc 

 

Second Workshop: Three people from each group (15 minutes each) 

 

For next class: read "Found Poem" handout on the wiki 

                         read the "Found Poem Examples" document 

 

Week 10: World as Inspiration: Working with Primary Sources & Newspapers 

 

April 2 -  Assignment # 6 is due.  

     Newspapers documents: primary source workshop. "Found poems" 

 

For next class:  

read the essay on Poetry of Witness 

Read Forche, Szymboska, Sommer 

Come Prepared with your "Found articles" 

 

April 4 -   Poetry of Witness -- Writing of Witness 

      Questions of Research: How can you represent where you were not?  

                 Wyslawa Szymboska "September 11"  

                 Carolyn Forche "Colonel" 

                 Jason Sommer "Other People's Troubles" 

 

For next class: read the series of handouts under "Vietnam War Memorial": The non-fiction; the sci-fi 

story; the wikipedia entry, Yusef Komunyakaa poem in Burroway etc. Think about the different ways 

one place/one object can be presented in different tones/styles of writing 

 

Week 11: Genre, Truth and Fiction 

 

April 9 - Assignment #7 is Due.  

    Genre, Tone & Difference: What do we accomplish through different kinds of writing?  

               Beginning of Genre Discussion. 

 

For next class: read Burroway on Genre 

                        read Patricia Hampl article & excerpts about memoir 

 

April 11 - Memoir:  

      What is memoir? What is truth in writing?  

       How do you pick a genre for a piece? What benefit does memoir hold?  

                 Patricia Hampl article & memoir Fragment   

 

For next class: Read Marquez short story 

   Read Borges short story (Burroway) 

                         Read Marquez interview 

 

Week 12: Fantasy & Magical Realism 

*Guerilla Words Write-Ups Are Due* 

 

April 16 - The fantastical: a talk/video; "the what if..."  



       Marquez "The Old Man With Enormous Wings"  

       Borges "The Book of Sand"  

       Marquez interview on Writing 

 

For next class:  Read LeGuin's short story 

                          Read LeGuin's essay excerpts 

 

April 18 - Discussion of fantasy as parable; fairytales 

       Ursula LeGuin short story "The Ones Who Walk Away from Omelas" 

       Ursula LeGuin's essays 

 

For next class: read Langan's essay 

                       read "Come Into the Garden, Maud"  

 

Week 13: Horror, Supernatural, "the Unnameable" 

  

April 23 - Horror & The Supernatural: Why? 

      Sara Langan "Why Write Horror" 

     "Come Into the Garden, Maud"; essay on why we write horror  

 

For next class: read Edgar Allan Poe;  

                        review Langan 

                        read O. Henri's "The Furnished Room"  

                        Lovecraft's "The Unnameable" 

 

April 25 - Edgar Allan Poe 

                 Langan's essay  

      O. Henri's "The Furnished Room" & Lovecraft's "The Unnameable" 

 

For next class: prepare your workshop letters 

             finish your reading papers0 

                        read Stein; Dickinson; Eliot; 2 pages of Joyce:  

  It's Alright If You Don't Get It, that's part of the point.  

 

 

 

Week 14: Second Week of Workshop & Difficult Texts 

*Reading Papers are Due* 

 

April 30 - Dickinson & Stein 

       Doing something out of the ordinary 

 

Second Workshop: 2 people from each group 

 

For next class: 

re-read: Joyce & Eliot and the article on Finnegan's Wake in the New York Review of Books 

 

May 2 -     Eliot & Joyce 

       Multiplicity of narrative/voice 



 

Second Workshop: 3 people from each group 

 

For next class:  

Read handout on writing rituals/habits 

Read Hemingway's piece 

 

Week 15: Writing Rituals; Habits for the future; Finishing Up 

May 7-  Hemingway; Writing Rituals 

May 9 - Closing; Catch-up 

 

Week 16:  

May 14 -*Portfolios are Due*  

 

"The 210 Reading Salon" 

 

 

 

 

 

Guerrilla Poetry 

 

Guerrilla poetry involves publishing poetry in unexpected and unconventional ways in unexpected and 

unconventional places.  Guerrilla poets can choose unusual media or materials for their poems. The 

term guerrilla poetry comes from the word “guerrilla”, which describes a type of soldier who uses the 

element of surprise and fights battles in ways that challenge the expected ways of fighting. Guerrilla 

means “little war” in Spanish. Poets who publish guerrilla poems are fighting their own “little war” to 

find new audiences for and new ways of writing poetry and very often to respond to the marginalizing 

of poetry or an elitist culture of writing/poetry. The unusual methods are like a “surprise attack” on the 

reader. 

 
From Guerilla Poetics Project: "We here at the GPP believe that poetry is about the human condition. We believe 

poetry is a hoarse cry "against the dying of the light." We believe that art in its finest expression is the pure 

distillation of what it means to be human and alive, suffering and dancing up to the edge of the grave. And 

finally, we believe poetry is about communication: the writer to reader sure, but more importantly, the human to 

another mortal human. We are putting the world on notice: we are here; we are writing; and we want your 

attention. If you're not willing to give us your attention, then we will take it from you. We will be heard. Are 

you listening?" [http://www.guerillapoetics.org/manifesto/] 

 

For your Guerilla Words project you are not limited to poetry. Poetry is generally chosen for this 

because it can be short, it can say a lot in just a few sentences and it is more often read aloud. But you 

can do similar activities with flash fiction, micro-fiction and even short stories in some cases.  

 

Your requirements for this project are:  

1) Working either alone or with a group of no more than 3 people plan a Guerilla Words action. You 

can make up your own or look for ideas below. Keep the following in mind:  

 - use common sense (C.S.) 

 - ask permission to publish your guerrilla poem if you do this in a public place or on  

 property that does not belong to you (this doesn't apply to places where posting is allowed, like 



 designated UMass hallways. Use C.S.) 

 - Avoid publishing your guerrilla poem anywhere that might be illegal or will offend or  

 upset anyone. 

 - Make sure the display of your guerrilla poem does not cause any damage or leave any  

 marks. It should not pollute the environment. 

 - Keep yourself safe and don’t take risks by publishing your poem in a dangerous or  

 unsafe place. 

 - Plan your action to happen in a public or semi-public place: i.e. not your mom's house or 

 your own house.  

 - Have fun with it! 

2) Document your action. This can be video or photographs, to be included with your assignment write-

up (links to digital photos & links to video are fine).  

3) Write a 1-2 page write-up about your action. You should definitely include in your write up: what 

you did, where you did it, what you expected out of the idea, what ended up happening and what your 

experience was -- did you like it? hate it? why? What new things did you realize, what surprised you? 

This write-up is due by April 16. But you can hand it in earlier if your action is completed earlier.  

 

Email me if you have any questions or are unsure about the legality of your action! 

 

 

 

Here are some ideas for your action:  

- broadsiding (broadsides are poems left secretly and subversively in unexpected places  

such as on the seat of a bus or in the pages of a book in a shop, or in letterboxes)  

- chalking (using chalk to write poems that will wash or fade away) 

- installations (poems on trees, on streetpoles, on shoes, made with strange materials, on clothing, on 

doors, in erasable marker on mirrors: possibilities are endless, keep in mind the rules about legality) 

- paper airplanes, paper boats, origami crafts 

- poetry prescription/"flyering" stations 

- collaborative urban poetry (a "guest book" poem; collaborative chalk poetry, etc) 

- performance poetry (impromptu readings on the train, on campus, in the middle of the street, etc) 

- poem in a pocket/on a windshield/on a bike lock 

 


